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SYNOPSIS  

A Simple Favor, a stylish post-modern suburban noir directed by Paul Feig, centers around Stephanie 
Smothers (Anna Kendrick), a mommy vlogger who seeks to uncover the truth behind her best friend 

Emily Nelson's (Blake Lively) sudden disappearance from their small town. Stephanie is joined by Emily's 
husband Sean (Henry Golding) in this stylish thriller filled with twists and betrayals, secrets and 

revelations, love and loyalty, murder and revenge. 

 
Lionsgate presents, a Lionsgate / Feigco Entertainment production. 
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A SIMPLE FAVOR  
 

 ñSecrets are like margarine: 
easy  to spread, bad for the heart.ò 

-- Stephanie 
 

Assume nothing about the two mothers at the center of  this fresh and deliciously twisted stylish thriller . 
Surfaces may be bright and polished, but no one is what they seem . At the core of this story is an unlikely 

film noir  protagonistðthe sunny and practical suburban mommy vlogger, Stephanie (Anna Kendrick). 

Stephanieôs perky search for domestic bliss, friendship and killer recipes accidentally leads her into a mad 
tangle of dirty secrets and fatal lies when she meets ultra-glamorous mom, Emily (Blake Lively). 

 
When Stephanie is first approached by Emily to come over for a playdate, she is intrigued. Emily is 

mysterious and alluring with her super-posh lifestyle: a city  job in high fashion, a sexy British author husband 
and an impeccably modern, showcase house. Stephanie is flattered when Emily seems to quickly latch onto 

her as a confidante and new best friend.  She appears to be the ultimate insider,  and Stephanie feels like she 

has cracked into a world of her most extravagant mommy dreams.  
 

ñI need a simple favor,ò Emily says one afternoon. Without hesitation, Stephanie eagerly agrees to take 
Emilyôs son, Nicky, home with her after school one day . However, simple becomes complicated when Emily 

disappears completely, leaving Stephanie with her son and not a single clue. Following her own ñmoms, do 

everything yourselfò credo, Stephanie takes it upon herself, with the help of her social media followers, to 
find her missing friend. She has no idea just how convoluted this mystery will become as boundaries of 

friendship and loyalty are tested and lurid truths are unburied. Stephanie is about to enter an inky-black, 
nerve-wracking journey into deception, duplicity and transgressions, including her own.  

 
A Simple Favor director Paul Feig (Bridesmaids, Spy, ñFreaks and Geeksò), making a departure from the 

blockbuster comedies heôs known for, builds the film as a twisting suspense thriller, but also a tasty satire on 

our constant striving for the flawlessly-curated 21st century life. Producer Jessie Henderson, who also 
produced Feigôs Spy, says, ñThis movie really defies comparisons, which is what people are going to like 

about it. There are pieces you can isolate or compare to other things, but ultimately it really feels new and 
fresh with influences from many genres.ò  

 

The lure of A Simple Favor for Feig was that it seemed to have all the ingredientsða nail-biting plot , 
diabolical imagination, tongue-in-cheek humor, characters of never-ending psychological complications and a 

deceivingly serene suburban settingðto let him stretch the expected shape of the thriller form. ñI really love 
playing with genres and I love twisting pre-set rules and movie tropes to have more fun with them,ò says 

Feig. ñWhen A Simple Favor came to me, it was like, óbingo!ô This is what I've been looking for . Thrillers have 

always been some of my favorite movies to watch, so I was excited to play with the construction ðand 
Stephanie is one of my favorite characters that I've ever been able to bring to the screen.ò   

 
Feig latched onto Stephanie as a chance to turn the typical expectation of the tough, cynical  thriller hero on 

its head. He says, ñSheôs someone we all knowðthe mom whose whole life is all about being a people pleaser 
and always doing nice things for othersðand who is taken advantage of because of that. What I most 

wanted was for you to root for her, even as sheôs having her eyes opened to the darkness all around her.ò  

 
For Anna Kendrick, portraying Stephanie as she applies her sparkly attitude to the most sinister of human 

machinations was a one-of-a-kind balancing act that she relished. ñThis is a genre-bending story that has big 
comedy, a murder mystery, tw ists, turns and surprises.  Stephanie is definitely one of the most optimist ic 

characters Iôve ever played, but she also has a lot of blinders onðand those blinders get peeled off the hard 

way starting from the moment Emily disappears,  which is part of the fun, ò Kendrick says.   
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Feig notes that the balancing act of the filmðthe fun, but also the psychological and social frenzyðled 

him into new territory, which is exactly what he wanted. ñThe film is definitely funny, but it also takes 
you through a whole range of emotions and major twists and turns that I havenôt explored before. And 

the opportunity to do that is all thanks to the amazing source material from Darcey Bell, the work of 
writer Jessica Sharzer, our incredible actors and also the talented crew who joined us to tell this story .ò   

 
 

FROM A GIGGLE TO A SCREAM:  A NOT -SO-SIMPLE ADAPTATION  

 
Darcey Bellôs 2017 debut novel ñA Simple Favorò quickly drew notice as one of that  yearôs most addictive 

reads, keeping readers up late frantically turning pages. Though critics compared it to Gillian Flynnôs 
ñGone Girlò novel, it also stood out as something distinctive and of-the-moment. For within its twisty  web 

of betrayal and revenge, also lay a cutting exploration of a mommy blogger navigating the overwhelming 

age of modern motherhoodðcomplete with all its fierce protectiveness, social media competitiveness, 
loneliness, envy and endless search for getting it absolutely perfect.    

 
With twists no one could see coming and the story being so cinematic, the film rights were sold befor e it 

was published. Soon after, screenwriter Jessica Sharzer (Nerve, Speak, Dirty Dancing) began tackling the 

adaptation. From the start, Sharzer wanted to upend the woman -in-peril storyline that has become a 
staple of entertainment. Instead, she toys with our familiarity with the structure, but also subverts it. 

 
ñThere have been so many of these twisting tales with unreliable narrators,ò Sharzer acknowledges, ñbut 

what I love d about Darceyôs book is that it takes a different attitude. The book always has its tongue 
firmly planted in its cheek and thatôs what I most wanted to capture. I wanted t he film to lean way into 

the genre, adding tw ist upon twist upon twist, but  always doing it very consciously.ò 

 
If Sharzer took a playful approach to the storyôs breakneck narrative pace, she was also taken with the  

rich underlying themes. ñThis is a story about the nature of secrets, how they ripple outward , informing  
our relationships and lives,ò she says, ñbut itôs also about womenôs choices.ò   

 

This was the theme that most inspired Sharzer, one that underpins the soaring popularity of domestic 
noir as a cultural phenomenonðthat women are required to choose a role to play in life  and also 

penalized for breaking out of those  roles. Sharzer continues, ñI like that this story looks at how different 
women decide between career and children. What are the compromises we make on both sidesðand 

what do we lose when we make them? These are conversations I have with my friends all the time.  

Theyôre important conversations and I find it exciting that a thriller can speak to these ideas,ò she says.  
ñIn Stephanie and Emily, you have two very different womenða stay-at-home mom and an ambitious 

career womanðwho would never have been friends had it not been for their sons . Iôm very interested in 
these distinctions and the way that women still feel forced to choose one or the other.ò   

 
To up the visual fun, Sharzer turned Stephanie from a blogger t o a vlogger. While the book switches 

points-of-view, Sharzer made the choice to keep Stephanie as the center of the action in every scene. We 

then watch her as her can-do mommy persona weathers a breathless storm of suspicion, catastrophe and 
psychological warfare. Sharzerôs affection for Stephanie was acute. ñI love her because she's such a geek 

in certain ways,ò she laughs.  ñShe tries so hard, yet she knows sheôs mocked by the other mothers. Her 
vlog followers are really her only friend s, but theyôre her surrogate friends. So she's lonely and sheôs also 

haunted by sins in her past, and all that has informed her desire to become the perfect mom.ò   

 
That said, cunning and high-flying badass, EmilyðStephanieôs dark mirror oppositeðwas equally fun to 

write. ñEmily is so fashionable and slick, but itôs also a façade. Intriguingly, both Emily and Stephanie 
have dark pasts, but  they hide them in very different wa ys: Stephanie by baking healthy cookies and 

Emily by working in high fashion, which is all about surfaces and mystique,ò Sharzer explains.    
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Things moved very quickly from the moment Sharzer took on the adaptation , up to the start of 

production. She was especially gratified to have Feig take the helm, having loved his women-centered 
comedies. ñI felt so fortunate, because you can see in Paulôs work that he has a real talent for tapping 

into what makes women funny , but never in a mean or two-dimensional way,ò she observes.   
 

Feig had a jolting  reaction to his first read of Sharzerôs script. ñI remember I was in my backyard, sitting 

in a comfortable chair, just saying, óOh my God, oh my God,ô as I read. That feeling honestly never left 
and it guided me through the entire filmmaking process.ò 

 
In Sharzerôs script, Feig saw the rare opportunity  to take the audience through a shift in perception.   

ñWomen are often put in such specific boxes. This is the óbeatific wifeô or this is the óbossy bitch,ô but in 
this film you might think Stephanie is the óchirpy momô you want to make fun  of, but then you start 

realizing maybe your perception isnôt quite right. Stephanie has other sides to her and sheôs got all these 

secrets. I loved the idea that youôre always having the rug pulled from under you,ò says Feig, and he 
latched onto that idea and ran all the way with it.  

 
Executive producer Mike Drake (Riddick) says of Feigôs approach, ñPaul had a take on the story that was 

anything but a straight thriller, one that brought new layers of intrigue and levity to it.  Paul is so 

dedicated to the craft of storytelling and he's also got a very strong creative partner in the filmôs 
producer, Jessie Henderson. They both really know what they want  and that is what  attracted our great 

cast to the film.ò   
 

While Feig mined the humor that comes from Stephanieôs chipper personality getting ensnared in a 
tangle of dark mysteries, he was also one-hundred percent committed to taking the suspense in the film 

to the nth degree.  The whole film takes place at a pitch that can turn from a giggle to a scream on a 

dime.   
 

ñI love movies where youôre laughing half the time, then terrified the other half,ò says Feig. ñThatôs a lot 
like life. Youôre often thinking, óIs this person for real?  Is there more to what Iôm seeing?ô In this story, all 

those thoughts play out.ò   

 
To make the contrasts between the scary and the funny even starker, Feig decided to shoot the film like 

a sun-dappled suburban comedy rather than a gritty drama , despite all the paranoia and adrenaline 
roiling within the story. ñIn this film, thrilling things happen in the daylight rather than in darkly lit 

rooms,ò he notes. ñIn the suburbs, there's not a lot of hiding among the white walls  and bright windows.  

You see what's going on, at least in the open . That is what makes it so fun .ò   
 

 
MOM VS. MOM: KENDRICK VS. LIVELY  

 
Anna Kendrick is already known for her unique range.  Even so, the role of Stephanie was something 

completely different  for her.  Stephanie might share some qualities with Kendrick, such as her 

exuberance and her everywoman amiability, but there is much more to the performance as Kendrick 
brings all at once a flair for mischievous humor, emotional complexity and an unleashed fierceness.   

 
For Feig, there was simply no other actor for the part. ñI love all Annaôs performances, but I especially 

love her when she plays people who are sweet and helpful and candidðand that is Stephanie. Every time 

sheôs on screen, you just fall in love with her,ò he observes. ñAnd yetéshe also has this really acerbic 
side, which is hilarious, so I knew Anna would make sure Stephanie isnôt a pushover.ò 

 
He continues, ñStephanie goes through the biggest transformation in this movie because she starts out as 

what we think is the perfect mom , but when she feels screwed over, that's when she starts to crack open 
and take on the best attributes of Emilyðthe drive, the ambition, the not -taking-no-for-an-answer. She 
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becomes more skeptical of human nature and uses it to good effect . What I love in Annaôs work is that, 

by the end of the movie, you really feel she has t aken herself to a new place.ò   
 

Kendrick sunk her teeth into a woman who seems to be all about the scrumptious, the cute  and the 
fluffy, but is suppressing a deep abyss of fears, regrets and emotions that must be confronted.  

Jessie Henderson says, ñAnna was really truly impressive to watch  every day as she became Stephanie. 

She has all these amazing micro-expressions that can say so much. Sheôs so warm that you gravitate 
towards her, but she carefully reveals Stephanieôs inner cracks in a way that is at once nuanced and 

thrilling.ò   
 

It was Feig who convinced Kendrick to throw herself into the complicated role. She says that as soon as 
they started talking, ñI knew A Simple Favor was going to be a genre-bending film.ò She also liked that 

within all that genre fluidity, the lives of women are front and center.  ñWomen have such layered, 

complicated, confusing relationships, so itôs great to have a chance to really explore that in such an 
exciting thrillerò   

 
For Kendrick, the pleasure of playing Stephanie was digging into all that is going on beneath her happy-

go-lucky, public social media persona. Kendrick notes that much as she plays at being a detective once 

Emily vanishes, sheôs also just a lonely, anxious single mom with a past she desperately wants to keep 
locked away. ñStephanie is upbeat and always seeing the bright side, so she can be a little insufferable,ò 

Kendrick laughs. ñBut I think thereôs also a real sadness to her because really, sheôs so lonely. When it 
comes to her relationship with Emily, sheôs willing to put up with a lot of abuse because itôs preferable to 

her loneliness. And Stephanie also wants validation from Emily. I think thatôs something a lot of women 
experience to some degree in some friendships.ò   

 

The space that Feig gave Kendrick to explore Stephanieôs many nooks and crannies opened up the 
performance even more. ñIt was so great working with Paul because he makes you feel like you canôt 

fail,ò she says. ñYou can try anything and he sees the value in it, so itôs a really freeing experience.ò   
 

Another high point for Kendrick was forging that charged and complicated rapport with Blake Lively. ñIn 

real life Blake is so sweet, open and warm so it was amazing for me to witness her showing off her 
funny, dark side as Emily,ò says Kendrick.   

 
Lively was equally excited by watching Kendrick. ñAnna can take the simplest action and make it electric. 

Sheôs so charming, so smart and so elegant,ò she says. For Lively, the film was a chance to try something 

unexpected. ñPortraying Emily was the first time I had the chance to play a villain, which was fun and 
sort of delicious,ò she says. 

 
Lively sees the story as harking back to the Golden Age of Hollywoodôs thrillers with their comic-tinged 

theatricality, but also unsettling undercurrents. ñA Simple Favor reminded me of some of my favorite 
films from the past, the ones where you donôt know whatôs going to happen up until the LAST minute,ò 

she says.  ñI love Laura, Gaslight, Whatever Happened to Baby Jane, All About Eve... A Simple Favor pays 

homage to those hyper stylized, thrilling films with a tense storyline and characters who ar e purposely a 
bit over the top.ò 

 
She continues, ñWe have different iterations of ourselves that we put out into the worldðour social media 

ñpersonalityò versus who we are at home, who we are at home vs who we are at work, etc. In this film, I 

think thereôs an interesting examination of thatð who we are vs who we present ourselves to be. Women 
are nurtured to strive to maintain a certain level of perfection, whether outward or inward, but we are all 

imperfect and thatôs a conversation thatôs much more awesome to me than perfection. Exposing true 
selves is something the characters ultimately do in this film. And you love them all the more for it.ò 
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Playing Emily meant exploring extremes of confidence and manipulation, but also of  psychological 

turmoil. As successful and controlling as she is, Emilyôs life turns out to be anything but stable. ñWhen we 
first meet Emily, sheôs very provocative and unflappable, but then we find out sheôs also incredibly 

vulnerable,ò says Lively. ñHer personality is multifaceted. Sheôs lived so many different -and dangerous- 
lives. Sheôs like a cat. A three piece suit wearing cat, that is.ò 

 

Lively took that f eline-like slipperiness to the edge. Of her performance, Feig says, ñIt was so fun to see 
Blake completely embrace this very, very dark character because sheôs always been known for playing 

characters you love. You get to see Blake in a way you havenôt before. She pushed herself and she nailed 
it.ò   

 
For Lively, her deep fascination with Emily and all of her several faces went right down to collaborating 

on her hair, makeup and clothingða pleasure for the renowned fashionista ñBlake is a very creative 

person and she brought a lot of her own ideas about how to style her character through all of the shifts 
in the film, from sophisticated to gritty looks,ò says Henderson.     

 
From minute one, Lively knew how she wanted the audience to first see Emily as bold and rule-breaking, 

before her façade shatters and reveals a whole different persona. ñWhen I read the script I felt we 

needed to adjust Emily to give her an iconic look that wasnôt in the book or screenplay. A look all the 
people who knew her could expect from her. This way, if she ever needed to disappear, it would make it 

that much easier. Sheôs an enigma. No one ever knows what sheôll do next. So if she sets up 
expectations, and people feel like they know her, or can predict her, then she has the freedom to change 

gears on a dime that much more easily. It was tricky to think of something that hadnôt been done a 
million times. Something that was very specific to her, almost like she was a caricature of herse lf. I 

wanted a look as distinct as the look Paul Feig has created for himself in life. So then I thought, why not 

just dress exactly like Paul. Not the unbuttoned shirt, sexy ñfemaleò version. The buttoned up, three piece 
suit, bow tie, pocket square, cuff  link wearing version. I wanted to play against the tropes of female 

sexuality. Because I believe that you donôt have to show skin all the time to portray sexuality. That comes 
from within. The intensity of the character gives all of that, skin or no skin.  Then when you see pops of 

skin here and there, it makes it that much more shocking and voyeuristic feeling. Itôs that much more 

potent. And she knows it. Itôs all about power with herð how she wields her power over others and toys 
with them. Sheôs such a fun character.ò 

 
For executive producer Mike Drake, the push-and-pull between Lively and Kendrick made the script come 

to life in ways no one could have imagined. ñThere was so much great stuff for both of these actors to 

really bite into with this story . I think you can see how much they each loved being able to explore the 
different  facets of their characters, letting the audience find the truth,ò he sums up.   

 
 

SUPPORTING CA ST 
 

As the opposite worlds of Stephanie and Emily begin to entangle, so too do their families, which led to an 

exhilarating casting search for fresh talent  to portray them . One of the most challenging roles to cast was 
Emilyôs dashing, but disillusioned husband, Sean, who seems to be befuddled by her disappearance, and 

increasingly turns to Stephanie for solace and support and émore.   
 

To play the role, at once alluring and tricky, Feig chose Henry Golding, a quickly rising British-Malaysian 

actor also seen this year starring in Crazy Rich Asians. ñHenry is handsome, he has a beautiful voice and 
he has that ineffable sense of coolðbut most importantly, Henry is also a really talented and dedicated 

actor,ò says the director. ñHe was ready to explore the minutia  of Seanôs every word and I thought from 
day one, this guy is going to be a big star.ò   
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For Golding, the teetering triangle between his character, Emily and Stephanie was a magnet. ñI was 

fascinated by the shifting dynamics between the three and how that changes drastically at times in the 
course of the story,ò he says. ñI was also fascinated by Sean as this struggling author who finds a new 

lease on life when his wife goes missing.ò   
 

As for what attracts Sean to both Emily and then Stephanie, Golding explains: ñSean was once a 

celebrated writer and the talk of the town in N ew York so this led to him being chased by Emily. She was 
very seductive, powerful and strong, but it became a toxic relationship because eventually she became 

his everything when he stopped writing. W hen Emily goes missing, and heôs so distraught, he finds 
compassion and comfort with Stephanieðand itôs something heôs never experienced.ò   

 
Golding and Feig talked about the cool sophistication of Cary Grant as a model for the character, but 

Golding also credits Kendrick and Lively with bringing out the best in him. ñAnna and Blake are forces to 

be reckoned with,ò he muses. ñOf course, I w as nervous stepping in with them, but they were  nothing 
but supportive. For me it was a gift just to watch them work. They make you believe every twist and 

turn.ò   
 

Adding to those twists and turns from more innocent points of view are Stephanieôs son, Miles, and 

Emilyôs son, Nickyðboth who echo their mothersô rivalry as things get more and more complicated.  
Jumping into the challenging roles are newcomers Joshua Satine (portraying Miles) and Ian Ho 

(portraying Nicky) , who both won the roles through auditions. ñTheyôre both such great actors that they  
became their characters,ò says Feig of the youngsters. ñNicky is a little spitfire who knows more than 

anyone believes, and Miles is like an extension of Stephanie, in that Stephanie has hidden away from him 
anything that is sad and dark.ò   

 

Jessie Henderson was equally impressed with the grade school stars. ñJoshua and Ian are so young that 
it was incredibly impressive that they were able to learn their lines, let alone bring such emotion. We 

were very lucky to find them because they add  authenticity to the storytelling,ò she says. 
 

Rounding out the accomplished cast are Andrew Rannells (The Intern , ñGirlsò) as judgmental school dad, 

Darren; Linda Cardellini, an alum of Feigôs ñFreaks and Geeks,ò from Emilyôs mysterious past, as Diana 
Hyland; Jean Smart (ñFargo,ò ñ24ò) as Emilyôs eccentric mother, Mrs. McLanden; Rupert Friend (The 
Death of Stalin, ñHomelandò) as Emilyôs boss and head of his namesake fashion empire, Dennis Nylon; 
and Bashir Salahuddin (Snatched, ñGLOWò) as Detective Summerville on the case.   

 

Rannells had long been in the filmmakersô sights. ñI think Andrew is so talented, and Paul and I have 
wanted to work with him for a quite a while,ò says Henderson. ñHe plays Darren as having a little bit of a 

chip on his shoulder and skeptical of what everybody else is bringing to the table .  Andrew does that 
beautifully and in a way that's really funny.ò   

 
Darrenôs role is as if he is at the center of a Greek chorus-like group, which also includes Sona (Aparna 

Nancherla, ñMaster of Noneò) and Stacy (Kelly McCormack, ñKilljoysò). Rannells elaborates, ñDarren is 

part of a group of very critical, very gossipy parents who are kind of mean to Stephanie. They see 
Stephanie as this Martha Stewart type who is always getting her hands in everything that  happens at the 

school, much to their  horror. She always has the right snacks and the right games and the other parents 
are thinking, óJust calm down!ô Darren and his friends sit on the sidelines making snide comments and 

critiquing Stephanie, until they start to  see that maybe she is onto something.ò   

 
For Feig, working with Cardellini was a chance to fulfill  a long-standing hope to reunite. ñOne of the 

greatest experiences of my career was working with Linda in óFreaks and Geeks,ôò he explains. ñWe hadnôt 
had the chance to work together  for 17 years. Sheôs such a great actress and this character is so not 
Lindsay from óFreaks and Geeks,ô so it was fun to watch her become  someone dark and unpredictable. 
We had such a good time, and she will always be my hero.ò 



 9 

 

Cardellini notes that Diana Hyland plays a catalytic role in understanding Emilyôs past. ñDianaôs whole life 
crumbled because of Emily and so when she hears about her again it is like being haunted by a ghost. 

She goes through a whole range of emotions in a tiny, short period of time,ò she describes.   
 

Casting Jean Smart was also a highlight for Feig. ñIôve had the privilege of knowing the amazing Jean 

Smart personally for a number of years and sheôs just such a pro. She brought in lots of ideas for her 
character,ò he says, ñincluding the idea that Mrs. McLanden might wear a fancy track suit as sheôs still 

trying to maintain this idea of herself as someone rich and classy despite living in decay.ò  
 

For Smart, the character was a blast to play. ñSheôs someone who has been through a lot and gone a 
little south,ò muses Smart. ñAnd having the chance to work with Anna Kendrick again was fabulous.ò   

 

When it came to casting the flamboyant Dennis Nylon, th e filmmakers got lucky when Rupert Friend read 
the script and asked to play the role. ñRupertôs interest surprised me,ò confesses Feig, ñbut the minute he 

started playing the character and offering his ideas, he was so great. We really had fun changing and 
expanding his scene.ò   

 

Also adding to the mix is Detective Summerville, who is both trying to track down Emily and figure out 
why no oneôs story is quite adding up. ñBashir Salahuddin is great in the role,ò says Henderson. ñHeôs  

incredibly funny, but he also has the needed gravitas. Thereôs a cat and mouse going on between him 
and Stephanie and he always seems to pop up at the wrong moment. Bashir really teases out the tension 

in a way that only increases Stephanieôs and the audienceôs anxiety.ò   
 

 

LOOKS CAN BE DECEIVING: THE DESIGN  
 

Unfolding in a deceptively placid Connecticut greenbelt, A Simple Favor brings a distinctively sunlit, color -
splashed façade to the darkest of movie genres. From the start , Feig knew he wanted to riff on the idea 

of a 21st century suburban noirðand to starkly contrast t he beauty and lightness of the filmôs visual 

design with the ceaselessly turbulent turns of Stephanie and Emilyôs story.   
 

Feig worked with a crack team to make that happen. Leading the team is Academy Award® -nominated 
director of photography , John Schwartzman, known for his lush work on Sea Biscuit, The Rock, Jurassic 
World and Pearl Harbor, to name a few. A film school classmate of Feigôs, and a long-time friend , 

Schwartzman thoroughly enjoyed their first creative collaboration.   
 

Schwartzman and Feig started right off the bat talking about how to both use and veer from standard 
suspense techniques. ñIt was important to keep playing with the idea that no one knows what's really 

going on almost until the very end of the story . Thatôs why I didnôt want to do the kind of expected 
shadows-on-the-wall noir treatment. I felt like that was too on the nose and gave too much away,ò 

explains Schwartzman. 

 
In looking for a different path into paranoia, Schwartzm an latched onto David Lynchôs 1980s neo-noir 

Blue Velvet as a guidepost. ñI was interested in the brightly lit, poppy colors of that film and I used it as 
an inspiration,ò says the cinematographer. ñThe idea was to not try to hide things in t he shadows on this 

movie. Let's put it all out there  in plain sight and let the audience figure out all the information.ò   

 
Using the brand new medium-format Panavision DXL camera with Panavision Primo 70mm lenses, 

Schwartzman also aimed for immediacy, dropping the audience right into Stephanieôs confusion over 
Emilyôs disappearance. He also had fun using Stephanieôs vlogs as their own visual element. ñWe wanted 

the audience to feel like a follower of Stephanieôs vlog, so I said to Paul, ôLetôs film Anna doing the vlog 
scenes and then Iôll re-film those scenes on a very high-resolution, very large monitor.ô Thatôs how we got 
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the texture of the pixels,ò he explains. ñThere are also little Easter egg nuggets in each of those vlogs, 

which makes them really fun. And the tone of them changes as the mystery progresses.ò 
 

Says Feig of the vlogs, ñThe great thing in the beginning is that the vlogs allow you to have a running 
commentary from Stephanie, where you get to hear what sheôs thinking out loud and also see how she 

presents herself to her fans. But then the vlog becomes something else: a tool that Stephanie uses 

against Emily, sending her coded messages that her fans donôt see happening.ò   
 

Another highlight for Schwartzman was shooting Emilyôs breathtakingly modernist glass house, a location 
uncovered by production designer, Jefferson Sage, who has worked with Feig since ñFreaks and Geeksò 

and including Bridesmaids. Sage says, ñEmilyôs house had to be pristine and high-end. Itôs all about 
empty spaces and voids and big open windows with just the right the play of  light.ò   

 

The production got lucky while scouting.  ñThe house we ultimately found had this amazing concrete floor 
that allowed us to really roll the cameras everywhere,ò explains Feig. ñAnd it had a lot of room, which 

was important because John Schwartzman's is the king of moving the camera.ò   
 

The color palette within Emilyôs houseðcold greys and whitesðare a mirror to Stephanieôs brightly 

colored, more modestly suburban abode. ñThe two houses gave us two very distinct visual stories about 
who those characters are and where they come from,ò notes Sage.   

 
One of Sageôs favorite sets is Mrs. McLandenôs dilapidated mansion, shot on the vast, eerie grounds of a 

wealthy Canadian entrepreneurôs former estate. ñThat set was so fun to create because Mrs. McLanden 
was rich, but then the bottom fell out, so we wanted a sense of grandeur and money that has turned into 

a bunch of collected junk. Itôs funny, yet scary, and you get a sense of something lost.ò   

 
For Feig, Sageôs creation of Dennis Nylonôs gallery-like offices, which he built from scratch in an empty 

warehouse, was the most astonishing. ñI think the Dennis Nylon set is a real masterwork by Jeff,ò says 
the director. ñThe open floor-plan makes it so visually exciting as Stephanie is sneaking around in there.  

She is exposed to the world.ò   

 
Like Schwartzman, Sage had fun breaking the rules. ñWe wanted to create extreme tension, but also at 

the same time, let people step outside the form a bit and  be able to laugh. That gave the design an 
exciting wrinkle where we could push the style of everything a bit. Whereas we usually would embrace 

the grittiness in the corners of a room as a real element of l ife, in this movie we cleaned the corners out 

and made everything immaculate.ò   
 

He notes that another unusual focus of the film was keeping the flow seamless. ñOne of our big goals 
was to make all the transiti onal scenes as visually potent as the main action. This way you move from 

scene to scene in a way that keeps you inside the tension of the story at all times,ò says Sage.    

 
Equally key to the filmôs style are the costumes of Renée Ehrlich Kalfus, who recently designed the period 

costumes for the acclaimed NASA drama, Hidden Figures. Feig gave Kalfus a clear direction. ñI knew I 

wanted Stephanie to dress very brightly,ò says the director. ñShe tries to cover up whatever inner turmoil 
she has with happy colors around her and she wears really fun clothes. Renee is an amazing designer 

and did a great job with both Anna and Blake.ò   
 

Kalfus sees the two main characters as having more in common than it might appear. ñBoth are very 

smart and both are hiding behind a kind of armor, so that informed the arc of their costumes. Stephanie's 
character is branding herself as the DIY, perky suburban mom. So her style is very suburban and sweet, 

but then it changes and darkens as she becomes more aware of the plot going on around her. Emily has 
branded herself in an opposite way, and she dresses a lot like Paul Feig does, in some incredibly iconic 



 11 

menôs suiting. Itôs a really powerful, strategic look and we really pushed it. Hopefully both have a certain 

mystery because this is a story about how you donôt always know who people are.ò   
 

The clothing demands were highðKendrick alone has 39 costume changesðbut Kalfus especially enjoyed 
working with the  pair. ñThey are both so striking in their own way. I had a really good time seeing how 

the costumes informed their characters,ò she says.   

 
Holding everyone together on a very intense shooting schedule was Feig, whose strong vision of the film 

held steady amidst a storyline that gets wilde r and wilder with each moment . Kalfus points out, ñPaul is a 
great leader because he is incredibly decisive as a director. Heôs smart, intuitive and always so elegant in 

his three-piece suits, but then he also has this wonderful comic mind.ò  
 

The chance to bring that mix of intelligence and wit to screen is what inspired the entire cast and crew of 

A Simple Favor. Says Mike Drake, ñPaul allowed everyone involved to take risks and feel supported. 
Everybody responds to that, everybody thrives off of that, and everybody does their best work.ò   

 
Henderson adds, ñPaul creates a set that is safe for creativity, so you see people stretch beyond what 

theyôre already good at. We had such a talented cast and crew on this film and Paul pushed them to do 

even more than what you may have seen from them before. This is a real skill set of his.ò   
 

The result is a film that keeps the audience guessing and questioning what theyôre seeing and feeling for 
nearly every second of its running tim e, right up through the final frame. Henderson sums it up, ñEach 

reveal in the film is more fun and shocking than the last and keeps you on the edge of your seat. Itôs the 
kind of film that has so many hidden foreshadowing moments that it will be really fun to watch over and 

over.ò   

 

#####  
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ABOUT THE CAST 

 
ANNA KENDRICK (Stephanie  Smothers )  has a variety of accomplishments that showcase her 

impressive range of talent. Notably as the lead in Universalôs Pitch Perfect franchise. Pitch Perfect 2 broke 
the record as the highest grossing musical of all time. The song Cups, which she performed in the first 

Pitch Perfect went multi -platinum, and was one of Billboardsô top songs of 2013. She is the voice of óPoppyô 

in the DreamWorks Animation music-filled comedy Trolls, opposite Justin Timberlake. Trolls 2 is currently 
in in pre-production and schedule for release in 2020.  And, she is a New York Times bestselling author for 

her collection of humorous, autobiographical essays, ñScrappy Little Nobodyò, published by Simon & 
Schuster currently out in paperback.  

  
Anna recently wrapped production on Walt Disney Pictureôs Christmas film, Noelle, opposite Bill Hader and 

Shirley MacLaine. 

  
Kendrickôs other credits include Walt Disney Picturesô Into The Woods, where she played Cinderella opposite 

Meryl Streep and Johnny Depp, Warner Brotherôs action-thriller The Accountant, opposite Ben Affleck, 
indieôs Cake and Happy Christmas, Drinking Buddies, the Summit Entertainment comedy-drama 50/50, with 

Seth Rogen and Joseph Gordon-Levitt, and David Ayer s intense crime-drama, End Of Watch, opposite Jake 

Gyllenhaal. Kendrick was also in the blockbuster Twilight Saga franchise. 
  

In 2010 Kendrick starred opposite George Clooney and Jason Bateman in the lauded film Up In The Air , 
directed by Jason Reitman, for which she earned an Oscar®  nomination for Best Supporting Actress, and 

was honored by The National Board of Review for Best Supporting Actress and by the MTV Movie Awards 
for Best Breakout Star. She also earned nominations from the Criticsô Choice Movie Awards, The Golden 

Globes® , BAFTA, and the Screen Actors Guild Awards® . 

  
Kendrick notably starred in Picturehouse s Rocket Science, directed by Jeffrey Blitz. Her performance as an 

ultra-competitive high school debate team member garnered critical acclaim and the film received a 
nomination for the Grand Jury Prize at the 2007 Sundance Film Festival. Anna was nominated for an 

Independent Spirit Award for Best Supporting Actress for her work in the film.  

  
Anna made her feature film debut in director Todd Graff s Camp, a favorite at the 2003 Sundance Film 

Festival. Her performance in the cult classic earned her an Independent Spirit Awards nomination, as well 
as a Best Supporting Actress nomination at the Annual Chlotrudis Awards. 

  

An accomplished theatre veteran, Kendrick began her career as Dinah Lord in the 1997 Broadway musical 
production of ñHigh Societyò, for which she received a Tony Award nomination for Best Featured Actress 

in a Musical. At just 12-years-old, the honor made her the second youngest Tony nominee in award history. 
Kendrick also garnered Drama League and Theatre World awards, as well as Drama Desk and FANY award 

nominations. 
  

Kendrick s additional theatre credits include a feature role in the New York City Opera s production of ñA 

Little Night Musicò, starring Jeremy Irons, ñMy Favorite Broadway/The Leading Ladies: Live At Carnegie 
Hallò, and Broadway workshops of ñJane Eyreò and ñThe Little Princessò. 

 
 

BLAKE LIVELY (Emily  Nelson )  has received critical acclaim for her feature film performances.  

 
Next up for Lively, she will star in Paramount Picturesô The Rhythm Section, directed by Reed Morano 

(ñThe Handmaid's Taleò) and teamed with IM Global and James Bond producers, Michael G. Wilson and 
Barbara Broccoli. 
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Blake Lively most recently starred in Marc Forsterôs All I See Is You, which was released on October 27, 

2017. Livelyôs role in the worldwide box office hit The Shallows for Sony Pictures garnered her a People's 
Choice Award in 2016. That same summer, she appeared in Woody Allen's Cafe Society, which premiered 

at Cannes 2016. Lionsgate's The Age of Adaline, for  which Lively played the title character, was also a 
box office success. 

 

She received the 2011 CinemaCon ñBreakthrough Performer of the Yearò award for her performance in 
Warner Brothers' The Town. Other films on her resume include Rebecca Miller's The Private Lives of 
Pippa Lee and the Sisterhood of the Traveling Pants films based on the best-selling YA novels by Ann 
Brashares. 

 
Livelyôs other film credits include Oliver Stoneôs Savages, the indie drama Hick, Universalôs Accepted, and 

the independent feature Elvis & Annabelle. 
 
No stranger to television, Lively starred as Serena van der Woodsen on The CWôs hit drama, ñGossip 

Girlò, from 2007 to 2012.  
 

She is attached to CBS Filmsô adaptation of Liane Moriartyôs The Husbandôs Secret. 

 
In 2017, Lively was honored as one of Varietyôs Power of Women. 

 
HENRY GOLDING (Sean  Townsend ) , Henry Golding, is exploding onto the leading man scene in the 

film world. Heôs the lead opposite Constance Wu in Warner Bros.' Crazy Rich Asians. Goldingôs casting 
made international news last year when he won the lead role of Nick Young in the adaptation of the 

bestselling Ken Kwan book ñCrazy Rich Asiansò, with Nina Jacobsonôs Color Force producing. Golding 

plays debonair NYU professor Nick, who brings his American-born girlfriend Rachel (Wu) home to 
Singapore for his best friendôs wedding. Before long, his secret is out: Nick is from a family that is 

impossibly wealthy, he's perhaps the most eligible bachelor in Asia, and every single woman in his ultra-
rarefied social class is incredibly jealous of Rachel and wants to bring her down. 

 

Golding will next play the lead in Monsoon, a new film from writer/director Hong Khaou (Lilting). In the 
drama, Golding will play a man who travels from London to hi s birth country of Vietnam to scatter his 

parentsô ashes. Golding will play Kit, a British Vietnamese man who left Saigon with his family as boat 
refugees when he was young. After growing up in London, he returns to Vietnam feeling a lack of 

connection to his home country and culture. Tracy OôRiordan is producing the project, which is financed 

by BFI and BBC Films. Lizzie Francke (ô71) and Rose Garnett (Ex Machina) are executive producing. 
  

Additionally, Henryôs previous work in front of the camera include bringing his love travel to hosting for 
such prestigious networks as ESPN, National Geographic, Fox and NBC Universal. Henryôs work has 

included adventures and fascinating travels such as saving lives with the Raum Katanyu first responders 
foundation of Bangkok and helping with the revitalization and clearing of debris in Tacloban, Philippines. 

He also travelled up the Mekong in Laos in search of the dying culture of the elephant trainers. Along 

with being an avid world traveler, Henry has incorporated a l ove of sports and physical fitness into his 
work and counts yoga, cycling, running, soccer and martial arts as passions. 

 
 

ANDREW RANNELL S (Darren)  Andrew Rannells is a GRAMMY®  Award-winning stage, film, and 

television actor. Rannells recently wrapped production on the upcoming Showtime pilot ñBlack Monday,ò 
opposite Don Cheadle, and Matthew Weinerôs new Amazon anthology series ñThe Romanoffs.ò He also 

most recently guest starred on NBCôs revival of the beloved series ñWill & Grace.ò  
 

Rannells is perhaps best known for his work on stage, having starred in a series of acclaimed Broadway 
shows. He is currently starring in Ryan Murphyôs Broadway production of ñThe Boys in the Bandò, 
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opposite Matt Bomer, Zachary Quinto and Jim Parsons at the Booth Theater. He began his stage career 

starring as óBob Gaudioô in the 2007 national tour of Jersey Boys. Next, Rannells originated the role of 
óElder Priceô in ñThe Book of Mormonò, for which he received a Tony Award®  and Drama Desk Award 

nomination. As a soloist on the showôs original cast recording, Rannells also received a GRAMMY®  Award 
for Best Musical Theater Album. Rannells continued his Broadway career as óHedwigô in the 2014 

Broadway revival of ñHedwig and the Angry Inchò and óKing George IIIô in the acclaimed ñHamiltonò. 

Rannells most recently played the role of óWhizzerô in the 2016 Broadway revival of ñFalsettosò, for which 
he received his second Tony Award®  nomination. Additionally, Andrew recently performed as part of 

PBSôs ñLive from Lincoln Center Presents ï Stars in Concertò series, alongside Sutton Foster, Leslie Odom 
Jr. and Stephanie Block.   

 
On television, Rannells is best known for his role as óElijah Krantzô in the HBO series ñGirls,ò opposite Lena 

Dunham. As óElijahô, Rannells played the ex-boyfriend and openly gay friend of Lenaôs character óHannah.ô 

He also appeared in season two of Steven Soderberghôs ñThe Knickò on Cinemax and NBC's ñThe New 
Normal.ò Previously, Rannells starred in a recurring role as óDarrenô on ñHow I Met Your Mother.ò Other 

notable television credits include ñSofia the First,ò ñWelcome to the Wayne,ò ñDrunk History,ò ñAnother 
Period,ò and ñComedy Bang! Bang!.ò   

 

On the big screen, Rannells can be seen in films such as 2016ôs Why Him?, alongside James Franco, 
Bryan Cranston, and Zoey Deutch. The film follows a father who attempts to stop an immature tech -

billionaire from proposing to his daughter. Rannells also starred in 2015ôs The Intern  alongside Anne 
Hathaway and Robert De Niro. 

 
In addition, Rannells has voiced numerous characters on the small screen. Rannells earlier credits include 

voice roles on the 2000-2005 ñPokemonò series, ñSonic X,ò ñArchieôs Weird Mysteries,ò and ñYu-Gi-Oh!ò 

He also reprised these roles for the seriesô respective video games. Rannells has continued his voice 
work, more recently voicing various roles on Cartoon Networkôs ñChaoticò and himself in the 2016 ñThe 

Simpsonsò episode óHow Lisa Got Her Marge Back.ô Rannells can be heard as the voice of óMatthewô in the 
Netflix series ñBig Mouth.ò  

 

Rannells recently lengthened his list of credits, announcing his first literary project, an untitled memoir 
which will be published by Random House/Crown in February 2019.  

 
Rannells currently resides in New York City.  

 

 
Winner of three Emmy®  Awards with an additional five nominations for her work on ñFargoò, ñHarryôs 

Lawò, ñFrasierò, ñThe Districtò, ñ24ò, and ñSamantha Whoò, JEAN SMART (Margaret McLande n)  has 
also made her presence known on the big screen and garnered an Independent Spirit Award nomination 

for her critically acclaimed performance in the Miramax feature film Guinevere. On stage, she was 
nominated for a Drama Desk Award for ñLast Summer at Bluefish Coveò and for a Tony Award®  for Best 

Actress for her starring role on Broadway opposite Nathan Lane in ñThe Man Who Came to Dinnerò. In 

2016, she also received a GRAMMY®  nomination for Best Spoken Word Album for her work on Patience 
and Sarah.  
 
Smartôs upcoming films include: Dan Fogelmanôs Life Itself  with Olivia Wilde, Samuel L. Jackson, and 

Oscar Isaac, Bramptonôs Own and Senior Moment. Notably, she was seen starring alongside Anna 

Kendrick and Ben Affleck in director Gavin OôConnorôs The Accountant. 
 

On TV, Jean stars in Noah Hawleyôs new FX series, ñLegionò. Smart also starred as ñFloyd Gerhardtò on 
the second season of Hawleyôs acclaimed series ñFargoò on FX, for which she won a Criticsô Choice Award 

and was nominated for an Emmy®  Award.  
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During  her  career,  Jean  has  showcased  her  talents  alongside  numerous  top Hollywood actors 

including Drew Barrymore and Eric Bana in Lucky You; Reese Witherspoon in Sweet Home Alabama; 
Steve Martin in Bringing Down The House; Mark Wahlberg in I Heart Huckabees; Zach Braff and Peter 

Sarsgaard in Garden State; Bruce Willis in The Kid; Robert De Niro and Martin Landau in Mistress; and 
Jack Lemmon and Walter Matthau in The Odd Couple II. 

  

Other recent film work includes Great Hope Springs with Meryl Streep, Barry Munday with Patrick Wilson 
and Judy Greer, Youth In Revolt with Michael Cera, and the dark comedy Miss Meadows opposite Katie 

Holmes and James Badge Dale.  
  

Recently, Jean returned to season two of the FX smash hit, ñLegionò. 
 

 

BASHIR SALAHUDDIN (Detective Summerville )  was born and raised on the south side of Chicago 
as one of six kids and later graduated from Harvard University where he was a member of the famed 

Hasty Pudding Troupe. He most recently appeared in Snatched, co-written and starring Amy Schumer 
and produced by Paul Feig. Prior to that he wrapped a role in Nash Edgertonôs upcoming feature 

American Express opposite David Oyelowo. He starred in Huluôs pilot ñCrushedò and recurs in Jenji 

Kohanôs Netflix series ñG.L.O.W.ò 
 

Bashir and his writing partner Diallo Riddle got their big break as staff writers and performers for NBCôs  
ñLate Night with Jimmy Fallonò before going on to create their original series, ñBrothers in Atlantaò, for 

HBO. Prior to that, they were staff writers and performers on Comedy Centralôs ñChocolate Newsò with 
David Alan Grier. They also created the critically acclaimed web series, ñThe Messageò (HBO Online) from 

which came such web sensations as ñCondi Rice Rapsò and ñPoor Manôs Hogwartsò. Bashir and Diallo 

founded the popular web troupe Cleoôs Apartment whose cast members continue to perform in film and 
television (including Wyatt Cenac of ñThe Daily Showò).  Along with his writing partner, Bashir was named 

one of Varietyôs Top 10 Scribes to Watch.   
  

 

JOSHUA SATINE (Miles  Smothers )  is a six-year old actor and model who has been featured in 
ñChicago Medò on NBC, the upcoming Netflix series ñGodlessò, and the upcoming feature Stellaôs Last 
Weekend. When he is not working or in school, Joshua enjoys learning about music, particularly The 
Beatles, and adding to his vinyl collection of rock albums. 

 

 
IAN HO (Nicky  Nelson )  is a Canadian-born actor from Toronto, Ontario.    He began his acting career 

at age 4, and has appeared in TVOôs ñNow You Knowò and a commercial under his belt.  He is excited to 
appear in his first feature film.   When he is not reciting his lines, Ian loves training in Muay Thai, and Tae 

Kwon Do, playing basketball, singing, dancing and putting on skits with his twin sister and cousins.  He 
dreams of one day becoming a doctor and professional athlete, while continuing his acting career.   His 

favorite musical artists include Drake and Justin Timberlake, and his favorite teams include the Toronto 

Raptors, and Toronto Blue Jays.  He thanks his parents for their undying love, support, and chauffeuring, 
and allowing him to swear with impunity for this movie.  

 
 

APARNA NANCHERIA (Sona)  started out doing comedy in her hometown of Washington D.C. and now 

resides in New York City. 2016ôs Elleôs Women in Comedy Issue, featured her as one of the most exciting 
new voices to hit the comedy scene.  Aparna can both be seen on the screen and in venues across 

America.  Her television credits of Netflixôs ñMaster of Noneò and ñLOVEò as well as HBOôs ñCrashingò, 
ñInside Amy Schumerò on Comedy Central and Seesoôs stand up series ñNight Trainò with Wyatt Cenac.  

Stand up appearances include season 2 of Comedy Centralôs ñMeltdownò as well as Adam Devineôs 
ñHouse Partyò.  
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In 2013, she made her late night stand up debut on TBSôs ñConanò and was one of the breakout New 
Faces at the prestigious Just for Laughs Festival in Montreal. Her TV writing credits include ñLate Night 

with Seth Meyersò as well as being a regular correspondent/writer on FXôs ñTotally Biasedò with W. 
Kamau Bell.  She is also an alumna of the NBC ñStand Up for Diversityò program and currently headlines 

throughout North America and has been seen at a number of festivals including Portlandôs Bridgetown 

Comedy Festival, Maui Comedy Festival, SF Sketchfest, Bentzen Ball, Outside Lands, Aspenôs Rooftop 
Comedy Festival and The Great American Comedy Festival. She has also been featured on and in NPR, 

Readerôs Digest, The Huffington Post, The Washington Post Magazine, XM Radio, and Slate V. She can 
regularly be seen performing at the Upright Citizenôs Brigadeôs in LA and NYC. Her debut album ñJust 

Putting It Out Thereò was released in July 2016 by Tig Notaroôs label Bentzen Ball Records and hit the #4 
on Billboard Comedy Charts.  

 

 
KELLY MCCORMACK (Stacy)  is an internationally award winning actor, screenwriter, musician and 

executive Producer of Floyder Films Inc. She is currently playing the resident science nerd Zeph on 
ñKilljoysò (Syfy/Space) and has appeared alongside James Franco in JJ Abrams' series ñ11.22.63ò (Hulu) 
and Ricky Gervais in ñSpecial Correspondentsò (Netflix) . She also produced and stars in the hit digital 

original series ñThe Neddeaus of Duqesne Islandò (CBC) and is set to shoot her next feature film Sugar 
Daddy which she wrote and stars in, directed by world renowned music video director Wendy Morgan 
(Gnarls Barkley, Janelle Monáe, The Kills) and produced by Clique Pictures and Violator Films. Other 
recent credits include ñThe Expanseò (Syfy), ñCrawfordò (Comedy Central/CBC), ñSave Meò (CBC), ñHow 

to Buy a Babyò (CBC), ñDamienò (Fox), ñDefianceò (Syfy), ñThat's my DJò (Neon Panther).  
 

As a writer, Kellyôs debut feature comedy Play the Film starring Kristian Bruun won five Best Screenplay 
awards internationally, with her second feature film Barn Wedding premiering at the world famous 
Chinese Theatre with the Dances with Films Festival. Beginning her career in classical music and theatre 

before moving into screenwriting, and producing, Kelly brings together a cross section of artists from 
traditionally separate disciplines with her production company Floyder Films Inc.  
 

 
RUPERT FRIEND (Dennis Nylon)  was recently seen in Armando Iannucciôs The Death of Stalin, 

opposite Steve Buscemi, Michael Palin, and Jeffrey Tambor. Friend is best known for his five seasons on 
ñHomelandò as 'Peter Quinn', a role for which he received an Emmy®  nomination.  

 

Friend first rose to fame after being nominated by the British Independent Film Awards as "Best 
Newcomer" for his first professional role in The Libertine opposite Johnny Depp and John Malkovich. He 

followed that playing ñMr. Wickhamò in the 2005 adaptation of Pride & Prejudice directed by Joe Wright. 
In 2008, Friend appeared in The Boy in The Striped Pajamas with Vera Farmiga and David Thewlis, and 

in 2009 starred opposite Emily Blunt in The Young Victoria, directed by Jean-Marc Vallée. Later that year, 
Friend went on to play the title role opposite Michelle Pfeiffer in Stephen Frearsô Chéri. 
 

In 2013, Friend co-starred as ñOliver Baumerò in Starred Up, directed by David Mackenzie; the film was 
nominated for eight British Independent Film Awards, including one for Best Suppor ting Actor for Friend. 

In 2015 Friend starred as ñAgent 47ò in Foxôs Hitman: Agent 47 opposite Hannah Ware and Zachary 
Quinto. Friend started his stage career in the acclaimed Edinburgh Fringe production of ñKassandraò and 

followed that with the London West End Production of ñThe Little Dog Laughedò, directed by Jamie Lloyd 

and co- starring Tamsin Greig and Gemma Arterton. He received rave reviews for his 2012 performance 
in Dennis Potterôs ñBrimstone and Treacleò, at the Arcola Theatre in London. 

 
Friend trained at the Webber Douglas Academy of Dramatic Art in London. Aside from his two BIFA 

nominations, he was named óOutstanding New Talentô at the 2005 Satellite Awards and was nominated in 
2013, 2014, 2015, and again in 2016 as part of the óBest Ensemble Castô (ñHomelandò) at the Screen 
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Actors Guild Awards® . Rupert Friend is also a writer, producer, director and lyricist. He co -wrote and 

produced the short film The Continuing and Lamentable Saga of The Suicide Brothers, which won óBest 
Comedyô at The New Hampshire Film Festival in 2009. He went on to write, direct and produce Steve, 

starring Colin Firth, for which he was awarded the FLICKERS: Rhode Island International Film Festivalôs 
óCrystal Vision Award.ô Mr. Friend also wrote the lyrics for the MOBO Award-winning UK group Kairos 4tet 

on their album Everything We Hold, which was named one of The Observerôs óHidden Gems of 2013.ô 

Friend is currently in development for his first f eature film as a writer/director.  
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ABOUT THE FILMMAKERS  

 
PAUL FEIG (Director, Producer )  is a multi-talented creator, working successfully as a filmmaker, 

writer, producer, and author whose films have grossed over one billion dollars worldwide.  
 

His most recent work includes producing ñThe Joel McHale Show with Joel McHaleò on Netflix, as well as 

producing the new Netflix romantic -comedy feature film Someone Great starring Gina Rodriguez and the 
Freeform comedy series about women in tech, ñUnicorns.ò 

 
In 2016, Feig directed and co-wrote the critically acclaimed reboot of Ghostbusters, starring Melissa 

McCarthy, Kristen Wiig, Kate McKinnon and Leslie Jones. Feig directed from a script he co-wrote with 
Katie Dippold. The film, beloved by audiences worldwide, won the favorite movie award at the 2017 

Nickelodeonôs Kidôs Choice Awards and was nominated for a Hugo Award.  

  
In 2015, Paul wrote, directed and produced the comedy Spy, starring Melissa McCarthy, Jude Law, Jason 

Statham and Rose Byrne.  This third collaboration between Feig and McCarthy earned over $230 million 
worldwide and was nominated for two Golden Globes®  including Best Motion Picture - Comedy or Musical 

and Best Performance by an Actress in a Motion Picture ï Comedy.  Feigôs other recent films include the 

buddy cop comedy The Heat starring Sandra Bullock and Melissa McCarthy, which grossed over $220 
million globally and the hit comedy Bridesmaids starring Kristen Wiig, Rose Byrne, Maya Rudolph, Melissa 

McCarthy and Jon Hamm, that grossed over $283 million worldwide. The film also garnered Academy 
Award®  nominations for Best Supporting Actress and Best Original Screenplay along with Golden Globe®  

nominations for Best Motion Picture ï Musical or Comedy and Best Actress ï Motion Picture Musical or 
Comedy. 

 

Feig founded the production company Feigco Entertainment, which produced Spy, and which has first-
look deals with both 20th Century Fox Motion Pictures and Lionsgate TV. Feigco Entertainment specializes 

in developing edgy and commercial comedies with an emphasis on complex female lead characters. 
Feigco Entertainment produced the comedy Snatched, which starred Amy Schumer and Goldie Hawn, and 

are in development on a new Amazon comedy series, ñThe Ambassador,ò with Salma Hayek and Imagine 

Television, which Feig will be directing Hayek in.  
 

Feig also recently launched Powderkeg, a digital content company that aims to champion new voices with 
a commitment to female and LGBTQIA+ creators and filmmakers of color. Their first greenlit project, the 

Muslim-American digital shortform series ñEast of La Brea,ò is set to begin production this summer.   

 
Feigôs critically acclaimed original series ñOther Spaceò premiered in the spring of 2015, and marked 

Feigôs return to television. The show is a half-hour galactic adventure comedy that chronicles a misfit 
group of space adventurers who stumble upon an alternate universe.  Feig created the series which is 

now available at ShareOtherSpace.com. 
 

A three-time Emmy® -nominated writer/director and DGA Award winner, Feig is also known for creating 

the beloved and critically acclaimed series ñFreaks and Geeksò and serving as director and co-executive 
producer of ñThe Office.ò 

  
Feig was recently selected as the Distinguished Artist for the American Film Institute Conservatoryôs 

Directing Workshop for Women and won the first ever Artemis Action Rebel Award in 2016.  That same 

year he was also awarded the inaugural Athena Leading Man award at Athena Film Festival in celebration 
of his extraordinary body of work, support and outspoken stance for women throughout his career, Feig 

is the first male to ever be honored by the Festival.   
 

 
JESSICA SHARZER ( Screenw riter)  made her feature writing and directing debut with Speak, starring 
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Kristen Stewart and Steve Zahn. It premiered at Sundance in 2004 and was nominated for a Writers Guild 

Award and a Directors Guild Award.  
 

She has since developed feature films for Universal, Sony, HBO, MTV, Fox and Lionsgate. She wrote the 
2016 feature film Nerve, starring Dave Franco and Emma Roberts. She adapted Marie Luôs YA novel ñThe 

Young Elitesò for 20 th Century Fox and Temple Hill. She is currently writing a Marvel movie for producer 

Amy Pascal and Columbia Pictures. She is also adapting Ariel Levyôs acclaimed memoir The Rules Do Not 
Apply for Participant and producer/director Jill Soloway.   
 
In televis ion, Ms. Sharzer spent four seasons as a writer-producer on the acclaimed FX series ñAmerican 

Horror Story.ò  She was a co-executive producer on Lee Danielsô drama ñStarò on FOX. Ms. Sharzer has 
developed drama pilots for CBS, FOX, MTV and ABC networks.  She is currently developing a drama pilot 

for USA Network and Lionsgate.   

 
Ms. Sharzer holds an M.A. from UC Berkeley in Russian Literature and an M.F.A. in Film & Television from 

NYU. She is an adjunct or visiting professor in the graduate programs at NYU, USC and Stephens College.  
 

 

DARCEY BELL (Novelist)  was raised on a dairy farm in western Iowa and is currently a preschool 
teacher in Chicago. ñA Simple Favorò is her first novel.  

 
 

JESSIE HENDERSON (Producer ) Co-President at Feigco Entertainment, began her entertainment 
career at Comedy Central, working on ñTough Crowdò with Colin Quinn and ñChappelleôs Show.ò  From 

there, she went on to work at Universal Pictures before moving to Chernin Entertainment, where she set 

up and co-produced The Heat starring Melissa McCarthy and Sandra Bullock.  In April 2013, Henderson 
partnered with Paul Feig to form Feigco Entertainment, where she is producing and spearheading 

development for numerous projects at various studios.   She produced the box office hit  Spy starring 
Melissa McCarthy and Jude Law, and served as executive producer of the Ghostbusters reboot as well as 

the critically acclaimed Yahoo Screen series ñOther Spaceò. Her upcoming releases includes Netflixôs 

Someone Great starring Gina Rodriguez and Lakeith Stanfield. 
 

Henderson was named one of Varietyôs New Leaders of 2015, and was included in Glamour magazineôs 

ñ35 Under 35 in Hollywoodò issue in 2013. Sheôs from Boston and is a graduate of Emerson College.  
 

 
MIKE DRAKE (Executive Producer)  began his career studying screenwriting at Cal State Northridge. 

Upon graduating, Drake quickly began producing independent films with budgets big and small with 

veteran filmmakers and first time directors alike.  
 

Over the past 20 plus years Drake has been a producer on twenty five films including the Warner 
Brothers hit comedy The Whole Nine Yards starring Bruce Willis and Matthew Perry, Paramountôs boxing 
drama Against the Ropes starring Meg Ryan and the Warner Brothers/New Line reboot of A Nightmare 
On Elm Street starring Rooney Mara and Jackie Earl Haley. His film Riddick starring Vin Diesel was 
released by Universal in September 2013. The film marked the 5th time Drake has had a film open as 

Number 1 in the Nort h American box office.  
 

In 2004, Drake produced the film Something the Lord Made and won the Academy of Television Arts & 

Sciences Primetime Emmy®  Award. The critically acclaimed HBO film was also nominated for a Golden 
Globe®  and won numerous accolades including the Peabody Award for Excellence in Broadcasting, the 

NAACP Image Award and the American Film Institute Award. Drake was also nominated for the 
prestigious Producers Guild of America David L. Wolper Producer of the Year Award. To date it remains 

the highest viewed film in the history of HBO.  
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Drake had two films released in 2017 by Lionsgate, the dramas The Shack starring Sam Worthington and 
Octavia Spencer and The Glass Castle starring Brie Larson, Woody Harrelson and Naomi Watts. Aviron 

also released the hit action film Kidnap starring Halle Berry in the fall of 2017.  
 

JOHN SCHWARTZMAN , ASC (Director of Photography) is an award-winning cinematographer 

whose work encompasses some of cinema's biggest action and comedy blockbusters, including Marc 
Webb's The Amazing Spiderman, Michael Bay's Armageddon, Jay Roach's Meet the Fockers and Colin 

Trevorrowôs Jurassic World. Schwartzmanôs recent work includes the Fifty Shades Trilogy, The Founder 
and Saving Mr. Banks. 
 
Twice nominated for the coveted ASC Awards for Outstanding Achievement in Cinematography in 

Theatrical Releases, Schwartzman won in 2004 for his work on Gary Ross's Seabiscuit, for which he also 

received an Academy Award®  nomination. His additional film credits include Michael Bay's The Rock and 
Pearl Harbor, Michel Gondry's The Green Hornet, Rob Reiner's The Bucket List, John Lee Hancock's The 
Rookie, Shawn Levy's Night at the Museum: Battle for the Smithsonian and Richard Donnerôs Conspiracy 
Theory.  

 

The Los Angeles native attended the USC School of Cinema, before spending six months under the 
tutelage of Vittorio Storaro on Francis Coppola's biopic Tucker: The Man and His Dream. During this 

period, his friend (and aspiring filmmaker) Michael Bay asked Schwartzman to shoot spec TV commercials 
with him while he studied directing at the renowned Art Center College of Design. That led to 

assignments with Propaganda Films, where Schwartzman shot music videos for artists such as Madonna 
and Paula Abdul. As the industryôs tastes changed, he moved with his directors into mainstream 

advertising.  

 
In addition to his work on the big screen, Schwartzman is one of the commercial indust ries most sought 

after cameramen. His commercial work includes work for a wide range of national and international 
clients, such as HBO, Chevrolet, Visa, Nike, Toyota, American Express, Mercedes Benz, AT&T, Honda, 

Victoria's Secret, Chobani Yogurt, Coca-Cola, Canon, Pepsi, Reebok, and more.  

 
 

JEFFERSON SAGE (Production Designer)  earned a degree in Theatre Arts from the College of 
William and Mary; he continued design studies at New York Universityôs Tisch School of the Arts, earning 

an MFA in Set and Lighting Design for the Stage. Sage started his career in New York City as a stage 

designer and assistant designer in theatre, opera, ballet, commercials and industrials, before moving into 
television and feature film work. While based in New York City, Sage worked as the Art Director on such 

feature films as Analyze This, One True Thing, and Donnie Brasco, among others. 
 

With a move to Los Angeles in 1999 with his family, Sage found an opportunity to work in television as 
the Production Designer on the noted series ñFreaks and Geeks;ò thus began a long and fruitful 

collaboration with show creator Paul Feig that continues to this day. Other TV shows include the series 

ñUndeclaredò (Universal/ABC), for Judd Apatow, and ñThe Bernie Mac Showò (Regency/Fox) for Larry 
Wilmore. Numerous pilots over the years include ñNew Girlò (Fox), ñSusan 313ò (Fox), and this seasons 

newcomer ñSpeechlessò (ABC).  
 

Sage and Paul Feig have enjoyed numerous collaborations in television and feature film over the years; 

their first feature together was the blockbuster hit Bridesmaids, which garnered Sage an Art Directors 
Guild Award nomination. Additionally, they teamed on the comedy projects The Heat and Spy, and new 

Ghostbusters for Sony/Columbia, released in the summer of 2016.  
 

Sage's additional film credits include: Jake Kasdanôs films Sex Tape, Bad Teacher, and Walk Hard: The 
Dewey Cox Story; Ben Falconeôs Tammy; Judd Apatowôs This Is 40, Funny People, and Knocked Up;  
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Greg Mottolaôs Paul, and Harold Ramisô Year One.  Sage lives with his family in Los Angeles, where he 

maintains hobbies in music (guitar, mandolin) and art (watercolor) when not working.  
 

RENÉE EHRLICH KALFUS  (Costume Designer)  costumes have been seen recently in The Mountain 
Between Us starring Kate Winslet and Idris Elba. Kalfus recently won a Costume Design Guild Award for 

her work on Hidden Figures, an inspiring true story of female African -American mathematicians who were 

invaluable to NASAôs space program in the 1960s. Directed by Ted Melfi, starring Taraji P. Henson, 
Octavia Spencer, Jannelle Monae, Kevin Costner and Jim Parsons. 

 
Her film work started with director Lasse Hallstrºmôs Once Around. She went on to collaborate with 

Hallström on five films, includ ing Chocolat, which earned her both BAFTA and Costume Design Guild 
award nominations for Best Costume Design.  Her work showcases the diversity of her range, including 

period films such as Snow Falling on Cedars and The Cider House Rules; the gritty dramas  of Dead Man 
Walking, The Taking of Pelham 123, and The Life of David Gale; and glamorous romantic comedies 
like Friends with Benefits, What Happens in Vegas, and Baby Mama. The movie musical Annie, led to a 

partnership with Target for a line of childrenôs clothes. 
 

New York Women in Film and Television honored Kalfus at their Designing Women Awards in 2014.  
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CREDITS 
 

Lionsgate Presents 

In Association with Hercules Bron Creative Partnership 

 

A Lionsgate / Feigco Entertainment Production 

 

A Paul Feig Film 

 

Anna Kendrick 

Blake Lively 

Henry Golding 

Andrew Rannells 

Linda Cardellini 

Jean Smart 

and Rupert Friend 

Eric Johnson Dustin Milligan 

Bashir Salahuddin  Joshua Satine 

 

Casting by 

Allison Jones 

Ben Harris 

 

Music Supervisor Erica Weis 

 

Music by Theodore Shapiro 

 

Costume Designer Renée Ehrlich Kalfus 

 

Editor Brent White, ACE 

 

Production Designer Jefferson Sage 

 

Director of Photography John Schwartzman, ASC 

 

Executive Producers 

Mike Drake 

Paris Kasidokostas Latsis 

Jason Cloth 

 

Produced by 

Paul Feig, p.g.a. 

Jessie Henderson, p.g.a. 

 

Based Upon the Novel by Darcey Bell 

 

Screenplay by Jessica Sharzer 

 

Directed by Paul Feig 

 

A SIMPLE FAVOR  
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